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European Forum:

Going Green, Big Data

ANNA MARIE DE LA FUENTE

A fast-changing audiovisual ecosys-
tem in Europe has spawned new ini-
tiativesinabid to level the playing field
among established mediacompanies
and streaming platforms.

The European Union has adopted
the new Creative Europe 2021-2017
program with a hefty budgetincrease
that is now being implemented with
a Media and Audiovisual Action Plan
introduced last Decemberintandem
with the Recovery and Resilience Fa-
cility (RRF), an unprecedented reco-
very plan for Europe with a total bu-
dget of € 723.8 billion. Its chief aim is
tobolster and stimulate the European
audiovisualindustry which now faces
deep change brought about in parti-
cular by digitalization and the greening
agenda, aprocess further accelerated
by the COVID-19 pandemic. Ably mo-
derated by Elena Neira, founder and
CEOQO of La Otra Pantalla, Spain, two
panels at the European Forum, held
Monday Sept. 20 at the San Sebas-
tian Film Festival, addressed both the
issues of greening and digitalization.

Introducing the forum, San Sebas-
tian Film Festival director Jose Luis Re-
bordinos apologized for not having the
eventatits usual venue, the San Teimo
Museum, for the second year running
due to ongoing health protocols.

Speaking viaavideolink, LuciaRe-
calde, head of the European Commis-
sion’s unit audiovisual industry and
media support programs, said: “By all
means, we are notback tothe pre-CO-
VID normal, in fact the pandemic has
accelerated trends that were already
presentinthe audiovisual ecosystem.

“We are entering the new normal
but the main key element of this new
normalisthe extremely quick and pro-
found transformation of the audiovi-
sual ecosystem,” she added.

Pointing out the high relevance of

Foro coproduccion Lau

Organizado por IBAIA (Asociacion de
Productoras Audiovisuales Indepen-
dientes del Pais Vasco), en colabora-
cibn con el Festival de San Sebastian,
manana se celebrara el XVII Foro de
Coproduccion de Documentales Lau
Haizetara, unforo paradaraconocer
proyectos documentales apotencia-
lesfinanciadoresy expertos del sec-
toraudiovisualy cinematografico. Es
ademas un punto de encuentro para
profesionales del sector vinculados
al género documental.

Elforo cuentacontresfases des-
tacadas: lostalleres (que se celebran
entre ayeryhoy), las sesiones de pit-
chingylasreunionesindividualizadas,
quetendranlugarmananamiércoles.

Lostalleres sonunaactividad que
dan a los profesionales la oportuni-
dad dedesarrollar sus proyectos con
expertos que proporcionaranlas he-
rramientas adecuadas para extraer
lamayor potencialidad alos mismos.

Monday'’s panels, conducted mostly
in English, Recalde said: “the green
agendaand digitalization are the two
drivers behind this transformation.”

The first panel, titled ‘Green Deal:
Challenges or Opportunities for the
European Audiovisual Industry, spar-
ked alively debate among the panelists
made up of Luz Molina, head of the
European Green Screen project (In-
terreg Europe) in Promalaga, Spain;
Alvaro Longoria, VP of the European
Producers Club as wellas aproducer
and partner at Spain’s Morena Films;
Paloma Andrés Urrutia, co-founder of
Fiction Changing the World and Mrs.
Greenfilm, Spain and Zsofia Szeme-
redy, sustainability consultant & de-
velopment executive and co-founder
of Green Eyes Productionin Hungary.

While allagreed that all audiovisual
companies hadtobe schooledonma-
king their productions adopt more sus-
tainability and green protocols, there
was less consensus on how quickly
they should be adopted.

Said Longoria: “We need to make
these mandatory; that all productions
musthave agreensealanditneedsto
beimplemented as soonas possible.”

“If there’s one thing the pandemic
has taught us, we can adopt new pro-
tocols quickly,” Szemeredy concurred,
pointing out that COVID protocolsrai-
se budgets by an average 10% while
adopting a green agenda would only
impact budgets by 00.1%.

Molinadisagreed, saying that going
green had to be progressive and that
producers neededto be educated on
howto use the technology tomeasure
their production’s carbon footprintand
othertools that measure water toxicity,
etc. Andrés asserted that there was
aneed for universal tools available to
everyone worldwide.

Szemeredy saw no reason whyim-
plementing and education could not
runin parallel.

Durante lajornada de pitching, se
expondran en el salon de actos del
Museo San Telmolos proyectos ante
un panel de Commissioning Editors.

Lajornada se completa con una
agendadereunionesonetooneentre
los Comissioning Editorsy los repre-
sentantes de los proyectos presen-
tados, con el objetivo de concretar
posibles acuerdos de colaboracion.

Los proyectos seleccionados en
esta edicion son: Bayo Bayo Baby,
Amaia Remirez - Raul De La Fuente,
Colors Of White Rock, Khoroldorj Choi-

“Our past five movies at Morena
Films have been eco productions but
how to offset one’s carbon footprint™?
They told us we have to plant 6,000
trees for 30 years to offset our car-
bon footprint, how do we do that?”
exclaimed Longoria, who listed four
hurdles facing producers: Costs, hi-
ring a green consultant who is inva-
riably viewed as a nuisance on sets;
the question of how to measure the
carbon footprint given the diversity of
toolsinthe market and transportation.

“People come to sets in their own
cars, stars fly in on private jets; you
can'texpectthemtofly coach,” he said.

The second panel addressed the
question “Digitization and Big Data:
What Path Should Europe Take?

Here, panelists Niels Alberg,
co-founderand CEO, Publikum, Den-
mark, Emilio Sdnchez Zaballos, ma-
nager of video and online platforms at
Atresmedia, Spain, and Oliver Fegan,
co-founderand CEO, Usheru, Ireland
discussed, among other issues, the
pros and cons of using algorithms in
determining content.

“What'’s exciting is that we produ-
cers can apply a more direct consu-
mer approach; in the past only cine-
mas had data on audiences.” Both
Fegan and Alberg cited filmmakers
they worked with who changed the
concepts of their films after receiving
data feedback.

They pointed outthat major studios
were at liberty to pay more for data but
not smaller ones. “I need 100 custo-
mers to break even,” Fegan pointed
outalthough he did add that Facebook
is a useful free resource.

Alberg argued that algorithms could
provide inspiration andinsightto crea-
tives. Sanchez cautioned against over
relying on big data for creative deci-
sions. “Atthe end of the day, big data
can’'t compare to experts with years
of experience in the field”.

Haizetara

KARLOS CORBELLA

joovanchig, Domingo Domingo, Laura
Garcia Andreu, El silencio dela Tierra,
Eulogio Romero, En busca de la sin-
gla, Paloma Zapata, Espacios ocul-
tos, Helin Celik, Las cartas perdidas,
Amparo Climent, Lucia, Lorenzo Cio-
ffi, Muerte en Amara, Aitor Gonzélez
De Langarica Mendizabal, Negro lim-
bo, Lorenzo Benitez, Ousman, 21.000
Kms para cambiarlo todo, David Font-
seca, Pelicula N. 1, Telmo Ibarburu,
The Click Trap, Peter Porta, Volver a
casa, Catalina Alarcon, Welcome To
New Karabash, Olga Delane.

AGENDA

INDUSTRIA

09.30 - 11.27 - PRINCIPE, 9

WIP EUROPA

Ya, Nina / Lucky Girl

Direccion: Marysia Nikitiuk
Produccion: Yanina Sokolova Produc-
tion, San Cinema UG & Co. KG
(Ucrania - Alemania)

(Con acreditacion de Industria /
Reserva de entrada obligatoria)

10.00 - 14.00 - KURSAAL —

THE INDUSTRY CLUB VI.

Ikusmira Berriak

Citas one-to-one con los proyectos
seleccionados.

(Con acreditacion de Industria)

10.00 - 18.00 - TABAKALERA - SALAK
Reunion Ibermedia,
CAACIyFIPCA

Reunion cerrada entre Ibermedia,
CAACI (Conferencia de Autoridades
Audiovisuales y Cinematograficas de
lberoamérica) y FIPCA (Federacion
Iberoamericana de Productores Cine-
matograficos y Audiovisuales).

10.00 - 20.00 - KURSAAL

—THE INDUSTRY CLUB

10 Foro de Coproduccion
Europa-América Latina

Citas one-to-one con los proyectos
seleccionados.

(Con acreditacion de Industria)

10.30 - 11.30 - ESPACIO KELER
Presentacion de la Plataforma
Audiovisual de Productores
Independientes (PAP)
Participantes: Maria Luisa Gutiérrez
(AECINE), Nico Matiji (DIBOOS), Car-
los Juarez (MAPA), Antonio Mansilla
(PIAF), Jordi B. Oliva (PROA), Adrian
Guerra (PROFILM) (Con acreditacion
de industria y prensa).

11.00 - 12.30 - MUSEQ SAN

TELMO — SALON DEACTOS

MESA REDONDA: Los retos del cine
LGTBIQ+ en América Latina
Premio En colaboracién con
Premio Sebastiane -

Gehitu y Mugen Gainetik.

(Con acreditacion de Industria)

12.00 - 13.00 - KURSAAL - CLUB
DE PRENSA

Presentacion Cine Québec
Espana

Organizado por Cine Québec
Espafa. (Con acreditacion)

12.00 - 14.05 - PRINCIPE, 3

WIP EUROPA

Didi Shesveneba/ A Long Break
Direccion: Davit Pirtskhalava
Produccion: Millimeter Film

(Georgia) (Con acreditacion de Indus-
tria/ Reserva de entrada obligatoria)

15.30 - 17.00 - PRINCIPE,9

WIP Latam

La hija de todas las rabias /
Daughter of Rage

Direccion: Laura Baumeister
Produccion: Felipa Films, Martfims,
Halal, Promenades Films, Heimat-
film, Dag Hoel Filmproduksjon, Car-

don Pictures. (Nicaragua - México

- Paises Bajos - Alemania - Francia -
Noruega) (Con acreditacion de Indus-
tria/ Reserva de entrada obligatoria)

15.30 - 17.00 — TABAKALERA
—KUTXA KULTUR PLAZA

Encuentro de Festivales de cine
LGTBIQ+ Iberoamericanos
(Cerrado)

16.00 - 18.00 — TABAKALERA -

SALAS KUTXA11Y 12

Asamblea Pantalla

Federacion Estatal de Coordinadoras
de Festivales de Cine y Contenidos
Audiovisuales. (Reunion cerrada)

17.00 - 18.30 — KURSAAL -

SALA 9 ESTUDIO DE CASO

CREANDO JUNTOS: Co-desarrollo y
casos de coproduccion exitosos
entre Espanay los paises balticos.
Organizada por las oficinas de Crea-
tive Europe MEDIA de Estonia, Litua-
nia 'y Letonia junto con las oficinas de
Euskadi, Andalucia, Catalufay Espa-
Aa. (Con acreditacion de Industria)

17.00 - 18.00 — KURSAAL — CLUB DE
PRENSA

MESA REDONDA: El audiovisual y

la ensefanza. La ensefianza en

el audiovisual

Moderador: Fernando R. Lafuen-

te, critico y gestor cultural. Ponen-
tes: Luis Domingo Gonzalez Nu-

fiez, Consejeria de Educacion de

la Junta de Castillay Ledn Cristi-

na Gonzalez Gil, CINESA Mercedes
Aguero Pérez, THE CORE Entertain-
ment Science School Octavio Da-
pena Crespo, EGEDA Organizada
por Egeda (Entidad de Gestion de De-
rechos de los Productores Audiovi-
suales). (Con acreditacion de industria
y prensa)

17.30 - 19.00 — TABAKALERA

—KUTXA KULTUR PLAZA

Presentacion Works in Progress y
LABS en Festivales de cine
LGTBIQ+ Iberoamericanos

(Con acreditacion de Industria)

17.30 - 19.00 - MUSEO SAN TELMO —
SALON DEACTOS

MESA REDONDA: Cine europeo, una
oportunidad de coproduccion
desde Espana

Impulsada por ProFiccio y PROA.
(Con acreditacion de Industria)

18.30 - 20.00 - PRINCIPE, 9

WIP LATAM

Unvarén/ A Male

Direccion: Fabian Hernandez
Produccion: Medio de Contencion
Producciones, In Vivo Films, Fortuna
Films, Black Forest Films

(Colombia - Francia - Paises Bajos -
Alemania).

(Con acreditacion de Industria /
Reserva de entrada obligatoria)

20.00 - 22.00 - TABAKALERA — TERRAZA
Canarias en Foco Para asistir, escri-
be a hello@canaryislandsfilm.com

IMPULSO A LA COOPERACION Y COMPETITIVIDAD

Responsables del Ministerio de Culturay Deporte y de la Red Espa-
Aola de Clusteres Audiovisuales se relinen para definir un marco de
actuacion comun que impulse la industria audiovisual en Espana.
En la sesion de trabajo, celebrada el 20 de septiembre, se abordé la
puesta en marcha de iniciativas y actividades que contribuyan a im-
pulsar la cooperacion y competitividad de las empresas espanolas

del sector audiovisual.
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