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AGENDA
INDUSTRIA

09.30 - 13.30 – ONLINE
Claves de la inteligencia artificial 
para la transformación digital.
Organizado por TECNALIA.

09.30 - 11.07 – PRÍNCIPE, 9
WIP EUROPA
CARBON
Dirección: Ion Borș
Producción: YOUBESC, KANTO-
RA FILM PRODUCTION, PASCARU 
PRODUCTION, MAYA FILMS STU-
DIO, BADEAMIC.
(República de Moldavia - Rumanía)
(Con acreditación de Industria / 
Reserva de entrada obligatoria)

09.30 - 14.00 – MUSEO SAN TELMO – 
SALÓN DE ACTOS
Lau haizetara – Sesión de 
pitchings
Organizado por IBAIA (Asociación de 
Productoras Audiovisuales Indepen-
dientes del País Vasco) y el Festival 
de San Sebastián).(Cerrado)

10.00 - 18.00 – ONLINE
VII. Ikusmira Berriak
Citas one-to-one con los proyectos 
seleccionados. Sesión reservada pa-
ra citas online.
(Con acreditación de Industria)

10.00 - 18.00 – ONLINE
10 Foro de Coproducción Euro-
pa-América Latina
Citas one-to-one con los proyectos 
seleccionados. Sesión reservada pa-
ra citas online.
(Con acreditación de industria)

12.00 - 13.00 – KURSAAL – CLUB DE 
PRENSA
España, Hub Audiovisual de 
Europa
Presentación del Plan de impulso al 
sector audiovisual. Impulsada por los 
Ministerios de Cultura, Telecomunica-
ciones y Economía de España.
(Con acreditación de industria y 
prensa)

12.00 - 13.20 – PRÍNCIPE, 3
WIP EUROPA
MISIÓN A MARTE / 
MISSION TO MARS
Dirección: Amat Vallmajor
Producción: MUXIKA ZINEMA
(España) (Con acreditación de Indus-
tria / Reserva de entrada obligatoria)

14.30 - 15.57 – PRÍNCIPE, 9
WIP LATAM
DOS ESTACIONES
Dirección: Juan Pablo González
Producción: SIN SITIO CINE, IN VI-
VO FILMS, IMCINE / FOPROCINE, 
PANIOLO FILMS. (México - Francia 
- EEUU)
(Con acreditación de Industria / 
Reserva de entrada obligatoria)

16.00 - 20.00 – KURSAAL – SALA 9
Lau haizetara – Citas one-to-one
Citas one-to-one entre los commis-
sioning editors y los proyectos selec-
cionados.
(Con acreditación de Industria)

17.30 - 18.50 – PRÍNCIPE, 9
WIP LATAM
VICENTA B.
Dirección: Carlos Lechuga
Producción: CACHA FILMS, RO-
MEO: LABORATORIO + PELÍCULAS 
S.A.S., PROMENADES FILMS, DAG 
HOEL FILMPRODUKSJON. (Cuba - 
Colombia - Noruega - Francia)
(Con acreditación de Industria / 
Reserva de entrada obligatoria)

18.00 - 18.50 – KURSAAL – CLUB DE 
PRENSA
Nuevas estrategias y acciones de 
promoción para el cortometraje 
español
Organizado por Coordinadora del 
Cortometraje Español

20.30 - 21.15 – KURSAAL – SALA 
RUEDAS DE PRENSA
PREMIOS DE LA INDUSTRIA 
Foro de Coproducción 
Europa-América Latina
Premio al Mejor Proyecto del Foro de 
Coproducción Europa-América Lati-
na. Premio DALE! (Desarrollo Améri-
ca Latina-Europa)
ArteKino International Prize

WIP LATAM
-PREMIO DE LA INDUSTRIA WIP LATAM
-Premio EGEDA Platino Industria al 
mejor WIP Latam
WIP EUROPA
-Premio de la Industria WIP Europa
-Premio WIP Europa
IKUSMIRA BERRIAK
-Premio Irusoin a la Postproducción

Premios Foro de Coproducción 
de Documentales Lau Haizetara

CREANDO UNIDOS: CODESARROLLO Y COPRODUCCIÓN DE ÉXITO ENTRE ESPAÑA Y LOS PAÍSES BÁLTICOS

LIZA FOREMAN

Taking place inside a cool, concrete 
extension of the San Telmo Museum, 
a dedicated Basque cultural hub, the 
challenges facing LGBTQI+ cinema 
in Latin America was the subject an 
industry panel at San Sebastian In-
ternational Film Festival. 

Participants included Patra Spa-
nou of the eponymous German sa-
les outfit, which handled sales for the 
homoerotic feature El Príncipe; fes-
tival programmer and producer He-
be Tabachnik, producer of Valentina; 
Clarisa Navas, director and scriptwri-
ter of Berlin hit One in a Thousand, a 
lesbian love story set on the working 
class outskirts of Argentina’s Corrien-
tes; and Gabriela Sandoval, a mul-
ti-hyphenate producer and distributor 
at Chile’s Storyboard Media, head of 
Sanfic Industria and executive direc-
tor of the Amor LGBT + Film Festival. 
Moderator Rolando Salazar of Festi-
val Outfest Peru led the discussion.

Spanou spoke about the nuances 
of reaching distributors.

“We deal with arthouse films, and 
our first concern is with the film and 
arthouse sector and then it’s with the 
LGBT story so that you can attract 
specific distributors,” she says. “The-
re are smaller categories that might 
take films for video or because they 
are sexy or because they are suppor-
ting these communities.”

Tabachnik has been programming 
festivals for 20 years in the U.S. and 
Latin America. She executive produ-
ced the Brazilian trans film Valentina by 
Cássio Pereira dos Santos in 2020.

“It took seven years to make it but 
it couldn’t be made today because 
these films are censored by funds,” 
she says. “We can see progress but 
also that we have gone back, espe-
cially in Brazil which is a conservati-
ve society making financing difficult.”

Cássio Pereira dos Santos’s film 
had its world premiere at the Out-
fest Los Angeles LGBTQ Film Festi-
val during the pandemic. “In the case 
of  Valentina, we were able to sell it to 

platforms in multiple territories. But 
talking to friends, producers, it’s like 
we want gay cowboys that meet in 
the mountains. That’s what we want 
to see,” she adds.

Sandoval spoke about the role 
of festivals in creating much needed 
LGBTQI+ spaces. “In film festivals, 
we create spaces for the audience. 
ten years ago, it was a different si-
tuation. Today filmmakers are more 
aware about relating to the audience 
and its diversity,” she said. 

She added: “Sometimes we feel 
that we have not moved forward. We 
tackle hatred with festivals raising awa-
reness about subjects that make so-
ciety uncomfortable. But we’ve seen 
many societies go back during the 
pandemic, practicing violence.”

That said, opportunities to distri-
bute films in the LGBTQI+ space ha-
ve increased as has the the quality 
of filmmaking.

Says Tabachnik: “New channels 
have encouraged the distribution of 
this content. Knowing that people 
that make LGBT content now have a 
space is helping expand the sector.”

One positive factor is that storyte-
lling is becoming more varied, notes 
Sandoval: “Lesbian cinema was not 
very well represented but now we 
are beginning to see good content 
and themes.”

Tabachnik added: “The work requi-
red is a collective effort that has to do 
with generating audiences, creating 
spaces for alternative creators. Help 
for circulation of this kind of content. 
You have to get audiences accusto-
med to things.”

She went on: “People get accus-
tomed to seeing certain things. In 
ten years we are going to have sto-
ries you can’t even imagine. I think it 
will be far more fluid. Young people 
today are far more open.”

Latin America LGBTQI+ 
Panel: Trends, Hurdles

Patra Spanou, Hebe Tabachnik, Gabriela Sandoval, Clarisa Navas and Rolando Salazar. ULISES PROUST

ULISES PROUST

El nuevo programa de Europa Creativa ME-
DIA 2021-2027 destaca la importancia de 
iniciar la colaboración internacional en la 
etapa de creación y anima a las productoras 
europeas a codesarrollar y coproducir con 

países de distintos volúmenes de mercado. 
El objetivo de esta jornada ha sido compartir 
ejemplos de cooperación exitosa entre Es-
paña y los países bálticos, así como crear 
redes de colaboración y fomentar y refor-

zar la coproducción entre profesionales de 
nuestros territorios. 

Organizado por las oficinas MEDIA de 
Estonia, Lituania, Letonia Euskadi, Anda-
lucía, Cataluña y España.
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