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San Sebastian Co-Pro Forum
Signals Latin American Sea Change

e

The Message.

JOHN HOPEWELL, EMILIANO DE PABLOS

Multi-prized Latin American directors
Federico Veiroj, Theo Court, Alicia
Scherson and Daniel Hendlerhead a
muscular projectlineup at San Sebas-
tian’s Europe-Latin America Co-Pro-
duction Forum, the Festival’sindustry
centerpiece which underscores this
year a welling sea-change in the re-
gion’s filmmaking.

The Forum runs Sept. 25-27. Mi-
xing top cineasts and anticipated fea-
ture debuts —from Dominican Géne-
sis Valenzuela and Argentine Lucila
Mariani — the Forum captures Latin
America filmmmaking at a time of buil-
ding sea change.

Twotrends dominate. Oneis gen-
re: Films that are genre pics or enrol
genre tropes or genre blend.

Argentina’s The Message, forins-
tance, is “a Spielberg fim shot by Cas-
savetes, across between anexciting
sci-fi adventure film with an intimate
and moving story of characters,” sa-
ys director lvan Fund.

Awarding grants, an ACAU Uru-
guay jury described Hendler’'s A Loo-
se End as a Western, romcom, road
movie and procedural, sluiced with
singular sense of humor.” Veiroj's Fau-
na, the same jury said, “revisits clas-
sic “40sfilm noiradaptedto the ‘90s.”

The selection also often turns on
one of the central concerns of Latin
American flmmaking: Identity.

Three Bullets investigates the 1992
murder of Dominican immigrant Lu-
crecia Pérez by four Spanishneo-Na-
zis. But director Valenzuela reconsi-
ders the crime as she reconstructs
her ownidentity as a “human being/
woman/Afro-Caribbean/filmmaker.”

Barbara Sarasola-Day’s Little
War isinspired by her own childhood
inan Anglo-Argentine community in
Argentina on the cusp of the 1982
Malvinas/Falklands War where, “wi-
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th the mind of an almost six-year-old
girl, shetried to “understand whether
or not we were the enemy,” recalls
Sarasola-Day.

Socialissues remain. But projects
often explore them via broader enter-
tainment formats. Three Dark Nights,
for example, is “a detective mystery
with overtones of a psychological
thriller” which exposes roiling social
fractures, uncovering “complex cul-
turaland social conflicts,” says Jamie
Weiss at El Viaje Films.

Straight social realism certainly has
notdisappeared. But Latin America’s
arthouse sector is reaching out for
broader audiences.

San Sebastian’s 2023 Europe-La-
tin America Co-Production Forum
Agua Caliente, (Juan Pablo Gonza-
lez, Ana Isabel Fernandez, Sin Sitio
Cine, Mexico, U.S))

After adevastating break-up, Ana
Maria, arenowned actress, reluctantly
travelstorural Mexicotolead aworks-
hop. Co-directed and written by Gon-
zalez, behind Sundance winner Dos
Estaciones, and Fernandez, Dos Es-
taciones’ co-writer.

The Days Off, (Los Dias Libres, Lu-
cilaMariani, MaravillaCine, Argentina)
Cousin Male tells Bego (11), who's at
asummer camp, that she can switch
realities by shifting, a viral technique
on TikTok. However, when everyo-
ne around her faints and falls ill, she
beginstorealize that things might be
more complicated thanjust aninter-
net trend. Lead-produced by Paula
Zyngierman and Leandro Listorti’s
MaravillaCine in Buenos Aires.

Fauna, (Federico Veiroj, Cinekdo-
que, Uruguay)

Adapting Mario Levrero’s modern
classic novel, asituation comedy from
Veiroj, Fauna turns on a world-weary

The Reserve.

private investigator, asked by Fauna
to rescue another woman, Flora. He
falls in love with both women. Writ-
tenby Veiroj, Agustina Liendo (La Su-
desestada), Pablo Trapero co-scribe
Martin Maureguiand Martin Feldman.

I’m Fine, (Estoy bien, Alicia Scher-
son, Globo Rojo Films, Chile)
Currently under wraps, the possible
next feature from Scherson a foun-
ding mother of the Novissimo Cine
Chileno with Play and director of Il fu-
turo, with Rutger Hauer.

Little War, (Barbara Sarasola-Day,
PucaraCine, Argentina, Netherlands)
Thelatest as a director from Saraso-
la-Day (White Blood), a biographical
fictioninspired by the director’s Engli-
shgrandmother. Setin 1982inan An-
glo-Argentine community in Argenti-
na, as the Falklands War is about to
unfold, Judy, 55, dying from cancer,
determinesto passonintimesofwar,
the “weapons” she believes her little
granddaughter will need for life after
sheis gone.

ALoose End, (Un Cabo Suelto, Da-
nielHandler, Cordon Films, Uruguay)
Asecond chance psychological dra-
ma as a low-ranking Argentina cop
flees to Uruguay. The third feature
from acting star Hendler (100 Days
to Fallin Love).

The Message, (E/ Mensaje, lvan
Fund, Rita Cine, Argentina)
Agirlwhoworksas apet mediumand
her guardian are summonedto are-
search center for interspecies com-
munication to decipher mysterious
messages. From Fund (The Lips,
Dusk Stone.)

Nostalgiaforthe Future, (Nostalgia
del futuro, Florencia Colman, Tarkio
Film, Uruguay, Argentina)

Afather tries to rebuild his worn-out
marriage and the bond with his dau-
ghters, as daughter Eloisa embarks
on a journey to satisfy her own desi-
res. Virginia Bogliolo produces at Uru-
guay’s Tarkiofilm, alongside Juan Al-
varez Neme of Argentina’s Un Puma.

Okonomiyaki, (Gabe Klinger, Rac-
cord Producdes, Brazil, Chile, France)
Rio de Janeiro’s Raccord produces a
new project by Klinger (Porto (2016),
about “the messy process of leaving
childhood,” says Klinger.

Red Nest, (Ninho Tinto, Alice Stama-
to, Val Hidalgo, Plato Filmes, Brazil)
A Thiago Briglia (Por Onde Anda
Makunaima?) and Joao Pereira Li-
ma production at Platd Filmes, the
Roraima-based company focused
on producing filmand TV content re-
lated to the Amazonia.

The Reserve, (Lareserva, Ezequiel
Yanco, Isoi Cine, Argentina, Mexi-
co, Spain)

Blurring boundaries between fiction
andreality, the filmis setsin LaPam-
pa, following adirector as he prepares
to shoot a thrillerin aregion marked
by the genocide of the Indigenous
population.

These Were All Fields, (Todo esto
eranmangas, Daniela Abad Lomba-
na, La Selva Cine, Colombia)

Set up at Medellin’s La Selva Cine
(The Kings of the World), Fields tells
the story of a teenager who has to
face the truth about her father’s hi-
dden life.

A Thousand Pieces, (Mil Peda-
z0s, Sergio Castro San Martin, Laten-
te Films, Chile, Argentina, Germany)
Castro San Martin defines thefilm as
“a spiritual journey, an existentialist
road movie.

AGENDA

INDUSTRIA

CONSOLIDACION,
COLABORACION E INVERSION:
CONSTRUYENDO UN
ECOSISTEMA AUDIOVISUAL
EUROPEO [Acreditacion y registro
previo]

KURSAAL — CLUB DE PRENSA

09.30 - 14.00 Organizado por el
Ministerio de Asuntos Econémicos
y Transformacion Digital de Espana,
en el marco de las actividades de la
Presidencia Espanola del Consejo
de la Unién Europea.

REVITALIZAR LA TAQUILLA:
NUEVAS ESTRATEGIAS DE
DISTRIBUCION Y EXHIBICION
EN EUROPA

[Acreditacion]

KURSAAL — CLUB DE PRENSA

16.00 - 18.00 Con el apoyo de

la Oficina de Coordinacién para la
Presidencia Espanola del Consejo
de la Unién Europea.

Modera: \Wendy Mitchell (Delega-
da del Festival de San Sebastian,
Redactora Screen International)
Participan: Miguel Angel Pérez
(Propietario y Director General de
Surtsey Films, Espafia), Ariane Tos-
can du Plantier (Directora de Co-
municacion y Patrimonio de Gau-
mont Cinemas, Francia), Eduardo
Escudero (Director de Negocio y
Socio en A Contracorriente Films,
Copresidente de Europa Distribu-
tion, Espafa), Enrique Costa (Dis-
tribuidor independiente en Elastica
Films, Espafia), Maria Magdalena
Gierat (Kino Pod Baranami, Secre-
taria de Europa Cinemas, Polonia).

PRESENTACION DE LA
SEGUNDA EDICION DE
SPANISH SCREENINGS ON
TOUR

[Acreditacion de industria y prensa]
KURSAAL — CLUB DE PRENSA

19.20 - 20.30 Participan: Ignasi
Camos (Director General del ICAA),
José Luis Rebordinos (Director del
Festival de San Sebastian), Juan
Antonio Vigar (Director del Festival
de Malaga) y Elisa Carbonell (Direc-
tora General de Internacionaliza-
cion de la Empresa de ICEX)

PRESENTACION DEL DiA DEL
CINE ESPANOL + COCTEL
[Acreditacion de industria y prensa]
KURSAAL — CLUB DE PRENSA

19.00 - 19.20 Presentacion del
nuevo programa del Dia del Cine
Espanol. Participan: José Luis Re-
bordinos (Director del Festival de
San Sebastian), Ignasi Camos (Di-
rector General del ICAA) y Valeria
Camporesi (Directora de Filmoteca
Espanola). Tras la presentacion ha-
bra un coctel para celebrar el buen
momento de nuestro cine.

Three Bullets, (Génesis Valenzuela,
Colectivo Cinematografico 81, Do-
minican Republic)

The runaway triple winner at a hi-
gh-caliber Locarno Open Doors last
week. A hybrid fiction-doc-come-es-
say, Three Bullets will mix colonial
history, displacement and criminal
investigation.

Three Dark Nights, (Theo Court,
El Viaje Films, Spain, Chile)

A Haitian day labourer on a Chilean
haciendais found dead the day of his
wedding. Court’s noir-ish follow-up
to his impressive White on White, a
Chilean Oscar entry.
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