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The Spain Film Commission is part-
nering with Olsberg•SPI to draw up a 
first ever in-depth study on the eco-
nomic impact of international shoots 
in Spain.

Profilm, Spain’s association of line 
producers, will also participate in the 
venture, its members supplying data 
for the report. “We have an agree-
ment and vocation for collaboration,“ 
said SFC president Carlos Rosado.    

The report will focus on “those in-
ternational productions that receive 
or apply for tax incentives in Spain,” 
added José Manuel Guimeráns, SFC 
secretary general. It is expected to 
be concluded by March 2024. 

Announced Tuesday, at a packed 
press room at the Kursaal, the San 
Sebastian Festival center, the report 
responds to multiple needs. In March 
2021, Rosado recalled, Spanish pre-
sident Pedro Sánchez announced 
a hugely ambitious Spain AVS Hub, 
set to plow €1.6 billion (€1.8 billion). 
Much of that, €1.2 billion, by early this 
year, has been spent on credit and 
fiscal facilities. The SFC has recei-
ved an endowment under the Spain 
AVS Hub. 

In 2020, in the middle of the pan-
demic, Spain already saw a muscu-
lar rise in tax breaks for internatio-
nal shoots, but the really killer hike 
came last December, with new re-
cord tax advantages, which raised 
relief for international productions to 
up to €20 million ($21.2 million) per 
movie and – even more transcen-
dent – $10.6 million for any single 
series episode.

The Spain AVS Hub is now over 
two years old. A table displayed by 
Fernando Victoria de Lecea, presi-
dent of Profilm, grouping 18 of its top 
line producers, showed spend from 
international shoots in Spain powe-
ring up from €133.6 million ($141.6 
million), plunging in 2020, naturally, 
to €36.2 million ($38.4 million) before 
powering up with industry rebound in 
2021 to €263.7 million ($279.5 million) 
before, notably, increasing last year 
to an all-time record €288.2 million 
($305.5 million). Welfare payments 
rose 25.7% from €18.1 million in 2021 
to €24.3 million in 2022. The main 
item in spend is the contracting of 
cast and extras (26.9%). Travel ac-
counts for 8.2% of spend, camera 
and other equipment hire 7.8%, stu-
dio rentals 8.4%.

These figures are guidance, not a 
full study of economic impact.      

It is time to render accounts, said 
Rosado. “There’s a general condition 
that Spain is significantly improving 
its position in comparison to other 
countries as a destination for inter-
national shoots,” he added. But the 
absence of hard data prevents pu-
blic bodies in Spain from adopting 
an ambitious package of measures 
concerning the weight which shoots 
in Spain really have in relation to au-
diovisual policies around the world.”

Production investment in Spain is 
currently centred in Madrid (28.8%), 
the Canary Islands (16.7%) and Ca-
talonia (13.6%). Andalucia accounts 
for 12.1%. 

A deep-dive report would also de-
monstrate the impact not just in such 
well known shoot hubs but further 
afield across the regions of Spain, 
justifying the SFC’s network of 42 
members spread across the coun-
try, said Guimeráns. 

The report will also encourage 
regions of Spain which have fought 
shy of full-on support for the film and 
TV sectors to come to believe that 
investing in them is at least as good 
as investing in the agricultural or au-
tomotive sector,” he added. 

“We must show that we are an in-
dustry that in addition to generating 
money also promotes our country, 
our heritage, and our culture,” said 
Victoria de Lecea. 

Other reasons for the report 
abound, as for similar studies ca-
rried out by Olsberg•SPI around the 
world, 

“The amount of film and televi-
sion production, of investment that’s 
flowing into making film and television 
content has been increasing very, 
very significantly, in recent years,” 
Leon Forde, Olsberg.SPI managing 
director said at the San Sebastian 
presentation. 

“Because of that, governments 
are increasingly mindful of the im-
pact that the sector can make, and 
also the impacts of the creative in-
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SESIÓN DE PITCHINGS

TABAKALERA – SALA Z

09.30 - 14.00   Foro para dar a 
conocer proyectos documenta-
les a potenciales financiadores 
y expertos del sector audiovi-
sual y cinematográfico. Organi-
zado por IBAIA (Asociación de 
Productoras Audiovisuales In-
dependientes del País Vasco) y 
el Festival de San Sebastián. 

SOMBRA GRANDE / BIG 
SHADOW

PRÍNCIPE, 7

09.30 - 11.00   Dirección: 
Maximiliano Schonfeld. Pro-
ducción: Monte Total (Argen-
tina).

IX. IKUSMIRA BERRIAK

MUSEO SAN TELMO – IGLESIA

10.00 - 14.00   One-to-one con 
los proyectos seleccionados

ENCUENTRO DE 
INVERSORES CREATIVOS

TABAKALERA – PRISMA

10.00 - 14.00   Coorganizado 
con CAA Media Finance

XII. FORO DE 
COPRODUCCIÓN EUROPA-
AMÉRICA LATINA

MUSEO SAN TELMO – IGLESIA

10.00 - 17.00   Citas one-to-
one con los proyectos selec-
cionados. 

LOS DOMINGOS MUEREN 
MÁS PERSONAS / MOST 
PEOPLE DIE ON SUNDAYS

PRÍNCIPE, 2

12.00 - 13.10   Dirección: Iair 
Said. Producción: Campo Cine, 
Disparte, Patagonik, My Gosh, 
Giorgina Mesiano (Argentina – 
Italia – Suiza).

ROCK BOTTOM

PRÍNCIPE, 2

15.30 - 16.15   Dirección: Ma-
ría Trénor. Producción: Alba 
Sotorra S.L., GS Animation (Es-
paña – Polonia).

PRESENTACIÓN DEL 
PRIMER INFORME SOBRE 
SOSTENIBILIDAD DE LA 
INDUSTRIA AUDIOVISUAL 
ESPAÑOLA

KURSAAL – SALA RUEDAS DE 
PRENSA

16.00 - 17.30   Organizado por 
Spain Film Commission. Pre-
sentan: Carlos Rosado (Spain 
Film Commission), Miquel Rut-
llant (presidente de REDCAU y 
del Cluster de Catalunya). Mo-
dera: Eneko Muruzabal (Basque 
Green Film). Participan: Aletxu 
Echevarria (EIKEN), Marta Za-
baleta (Donostia-San Sebas-
tián Film Commission), Florencio 
Manteca (CENER), Nahikari Ipi-
ña (Sayaka Producciones) 

PREMIOS DE LA INDUSTRIA

KURSAAL – SALA RUEDAS DE 
PRENSA

20.00 - 20.30

COPA DE LA INDUSTRIA

MUSEO SAN TELMO

21.00 - 00.00 

AGENDA
INDUSTRIA

PABLO CIFUENTES

INVERSORES
The San Sebastian Festival hosts its second Creative Investors’ 
Conference from 26-28 September within the scope of ‘Spanish 
Screenings: Financing & Tech’. The gathering includes a series of 
panels and discussions, open to festival industry badgeholders.
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dustries. In the U.K., our creative in-
dustries have been one of our fas-
test-growing economic sectors, 
faster than other sectors like cons-
truction, and other sectors that go-
vernments might look at.”

As a consequence, Spain’s reba-
te for international projects in Spain 
is now one of 112 countries, states 
or provinces globally, issuing fiscal 
incentives, Forde said. That has al-
so led to an increase in the need to 
have robust independent data dri-
ven studies to look at what gover-
nment investments are generating 
for a country.

“The economic value of interna-
tional shoots is typically measured 
in metrics like job creation, output,” 
said Forde. “Film-TV production is 
quite unique in the way its investment 
hits other parts of the economy. It 
very much flows to other non-screen 
sector areas, with spillover benefits, 
like screen tourism, and investment 
in infrastructure and studios and su-
pply chain.” Non-screen sector im-
pact in fact accounts for 60% of total 
impact, he added.  

Once wrapped, the study could 
establish a precedent for recurring 
analyses, given its anticipated value.
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